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Blessings

| have been informed by Guna Maran, a well-known Assamese poet, that he
and a few others have formed a group to publish a multilingual quarterly
magazine from January 2026. | appreciate their venture and wish the magazine
a success. Hope the magazine will give scope to budding talents besides
publishing poems of already established poets.

Harekrishna Deka
Distinguished Poet, Intellectuals and former DGP of Assam

The Assam Muse Poetry Journal is a journal of poetry that, sprouted in the
poetry palms of the Brahmaputra Valley. | hope the journal will shine for their
excellence.

The work and effort is not easy. Just as fruitful dates grow only in rocky and
desert areas, we are confident that this one will continue to move forward
despite obstacles and conquer the world.

The editorial board always tries to keep face toward the sunshine so the
shadows fall behind you the warriors.

Dr. Hirendra Kumar Bhagawati
Wel known translator, Writer
Hatigaon, Guwahati
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Editorial

Amidst the fretfulness, uncertainty and bleakness of the contemporary
situation, there surfaces a kind of urge to hold hands together and fight
against all the negativity, calamities and furies of life. Not everyone is
privileged to have a special bonding. But the creative space is an oasis of
hope and love in a desert of forlornness for it unites all connoisseurs of
literature. In a world where everything is fleeting and momentary, words are

what remains indelible and create a lasting impact.

The coming of the internet and social media has had a tremendous
effect in bringing together literature lovers from the length and breadth of the
globe under one common platform. The consequence is that there has been
a wonderful camaraderie forged with a common interest. Poetry is one such
pursuit which binds these enthusiasts in a creative spree. This book, too, is a
culmination of such a fellowship. After the call for submission was made, it
was heart-warming or me to receive so many contributions from people
whom one had never met but befriended in a social media platform. It is in
fact, poetry, which has been able to strike a chord amongst these netizens.
Besides my friends, my colleagues, mentors and teachers, too, came along to
support me in this endeavour. Overall, this has been a truly fruitful and
satisfying project till date. Thus, the belief that poetry has the ability to unite
all and sundry despite differences of race, community, nation, religious

beliefs among others has acted as the underpinning of this book.

MIREERER IS
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Assam, a state in the eastern part of India, is a melting pot of different

ethnic groups and languages. Every ethnic group in Assam has its own
customs and traditions. There has been a lack of a common platform for the
promotion and dissemination of the unique characteristics and arts and
cultures of these ethnic groups for a long time. The decision to publish this
multilingual international magazine has been taken as part of a sincere effort
to address this shortage. If this effort succeeds to some extent, we will feel

that our efforts and sacrifices have been successful.
There are many people who have helped in publishing the magazine.We

would like to express our sincere thanks and gratitude to everyone. We may
make many unintentional mistakes in this endeavor. So we apologize to
everyone.

The poems,articles published in this issue of the magazine have been
selected by the poets and writers themselves. Therefore, the authors
concerned will be responsible for this. The editors are not responsible for

this.

Guna Maran Shyamolima Saikia
Editor In Chief Executive Editor
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ALITTLE ABOUT POEM
Harekrishna Deka : %

x -

Translated by Bibekananda Choudhury e |

The reader said

You draw some lines in the name of words

I don’t understand anything

There are conducts under the lines

Of thoughts and feelings

You tread over the words

| There is undercurrent below

You do not see

The reader said, undercurrent below hard words
How do I excavate?

With your earth piercing imaginary sight
Reader said, there is extreme dearth of time, you know
Poet is silent.

The manuscript has been returned

There is no market of poetry

The publisher has informed

Must keep business safe.

But poetry is still alive.

Strange!
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Mother

Chandan Goswami
Translated by Krishna Dulal Borua

(On Noni Borpujari’s painting, ‘The wounded dream of a
woman’)

In the whirls of the inauspicious night

An inert anguished face

Keeps staring at the far-off distance

Without batting an eyelid

At the desert’s edge a stock-still ship

In the antique painting a coloured crestfallen flute
On the half-burnt

Jagged and uneven face of my mother

The tone of decrepit days

Yet she says

Look at the eyes

At the river-mouth a couple of sparkling fire-flies
The sweetness of a dreamy tune heard by none before
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Courtyard Without Silences
Dimitris P. Kraniotis, Greece

The flower pot broke
With the silences
Our courtyard has grown

The last night was lost in the weeds
The garden filled with gods

And the cry blossomed tonight

All alone she can no longer remember

If the darkness has illuminated
Weaving illusions
If the sun was trapped

In roots of Erinyes Puzzle

Being born in the forest
From water and soil
Becoming a tree
Scattering the leaves

Floating unholy

Like a puzzle in the air
To be eaten by birds
As wrinkles with color
Seeking

With “Silver Alert”
Without a name
Myself
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Half the sky
Rita Boruah

Woman, the primal divine power, half the sky!

Holding the arms of poetic works, music, fragrance,
beauty, love, patience and justice,

You are the incredible creation of the universe!
Someone’s daughter, wife, mother, sister,

whatever you are,

The holder of excellent qualities, bearer of good fortunes,

The tutelary goddess of home, the goddess of wisdom and
flower!

Scattering seeds of knowledge, you conquer those with
dishonest means,

When needed, you are furious in appearance!
Destruction is your name, the root of creation you are.
You are the primal power of creativity,

By citing the lively spell:

“Om ashoto Ma sadgamayang...”

Opening the hard-hearted door of darkness,
[lluminating the sky with superior intelligence,

You are the scatterer of cheery rain in empty heart

There 1s just your appreciation exceedingly in every leaf of
history.

You are Sita, Draupadi, Arundhati Roy,
Indira Gandhi or Pratibha Patil,

Kalpana Chawla,Kiran Bedi, Lata Mangeshkar, Mother
Teresa, Sakuntala Devi, Mula Gabharu, Kanaklata,

Or Agnikanya Chandraprabha, Rani Gaidinlu,Laxmibai
All are your indigenous flash lights!
You are indomitable, the mother of the universe, half the sky!

4
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Magic of lost time
Gianpiero Actis, Italy

“Nostalgia ... the fonging for ver another strange land,

grew especially strong in spring.”
Vladimir Nabokov, Mary

Lentered a shady path
On the edge primroses and violets whispered
Memories of bygone times.

In the distance a glimpse of the lake
Reflected restless clouds.

The lights and shadows chased each other
- almost a kids” game -

Silver fishes

Seemed to draw on the surface
Circles expanding

as in gentle breaths -

And suddenly
The magic of lost time
was here again.

Seasons

“Listen! The wind is rising, and the air is wild with leaves,
We have had our summer evenings, now for October eves!”

— Humbert Wolfe

After a lazy winter

and a whimsical Spring
here at last is Summer
bountiful with creativity.
Vibrant colors

light up with endless tones.

The warm and penetrating light
reduces shadows

while varied and ringing sounds
spread everywhere,

Life flows pulsing,

And when Autumn slowly makes its way

a sense of bitter sweet regret
pervades the soul
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SHINING WISH
Lidia Chiarelli, Italy

[ will drop my wish

in the moonlit river

letting it flow gently

with the glimmering stream.

|| Twill weave my hope

on the canvas of a starry sky
where a tapestry with the word
PEACE

will shine,

In the hush of the twilight’s tender embrace
my WISH is a dream dancing in the breeze.

Like a lantern in the dark illuminating the path
it carries the promise of healing the World from wars,

FROM DARK TO LIGHT

“Hope is the thing with feathers that perches
-1 the soul and sings the tunes without the words -

and never stops at all.”
Emily Dickinson

[n this time of fog and thick smoke
in the alien, heavy silence

we walk in intricate labyrinths -

in the night a swirling void
surrounds us.

An oblique wind creeps

in the indistinct darkness.

And suddenly a small light makes its way
First- flickering, vibrating
Then - warmer as moved by nuanced sounds.

It is the Hope that returns and finds its path.
Gentle as a feather

moved by the early morning breeze.

Sweet wordless melody that

envelops all things

points the way

outlines new days.

And the dawn has a crystal glow.
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A phrase from thoughts
Farzaneh Dorri (Iran)

How little | know

when | open the window
and watch the wind
dancing with the willow.
At the sea:

The boat is tossing on the waves

Some watch it
some paint it

some are waiting for it on the shore
some are busy piercing holes in its bottom
And some... close their eyes.

The world and me

Each day

the world

with all its impregnated impulses
engulfs me

like a newly inspired poem
and | immerse silently

in its warm embrace.

And love

walks hand in hand with me
through all moments

and licks

my wounded words.

. _r
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MAGIC OF ELIXIR
Parvinder Nagi

A holistic feeling entwined through passion and empathy

' { &‘fi."" |

Casting a magic of elixir where melodies of soul stir into oneness

Experiencing the most profound intricate emotions
Unlocking the endless paths of light

Beneath the galaxies blue and vast

Love retreats the shadows dark

Through the hidden depths of true minds

Revisiting like the waves of ocean binding with shore

Awakening the possibilities renewing the transcending desires
Bitter sweet challenges exhilarating the gentle tremors

Like a balm to the healing wounds of a broken heart

Now dancing with eternal poise of sparkling love

Encapsulating ethereal and enchanting love
Fostering spaces cherishing redefined journey
Ernbracing uniqgue moments unveiling souls beautiful
Loving in myriads of ways fulfilling dreams unlimited.
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Flicker in the Gloaming
Namrata Talukdar

Dusk till dawn it is, moving in exploration

Of uncharted skins of the shivering form.

In exploration of undying desires.

On the behest of unconditional love.

Two is equal'to one, giving up to the demands of the fragile body.
Dusk till dawn, a journey so precarious!

The moment of truths, the moment of hollow fits.

Unleash and pour, don’t pull behind.

Unleash your flicker in the gloaming,

Dusk till dawn, in surpassing illusions,

While inhaling nothing but only raw smirks.

Either you think you are the best or the worst.

Dusk till dawn, a sight concealed while one roams the slumber park.
Dusk is about to collect the fallen stars of dignity.

And dawn promises to embellish them once again.
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A GOOD EXECUTIONER
Lana Derkacd g
Translated by Damir Sedan

I’m a parlourmaid to melancholy.

I see that it eats, that its bedsheets are properly ironed,
the blankets all washed.

I refresh and clean its space,

I even sing to it.

[ feel relieved when some movie or a meadow manage
to win over or drive away the melancholy,

my promiscuous lover.

Or when I’'m seduced by drowsiness and its anaesthesia.

A sunny morning brings in caravans from the East.

When avalanche of light pours over the yard like a powder,
reality gets blurry.

Morning is a good executioner.

[t maims melancholy,

but like a superhero it comes alive again.

Melancholy is an emulsion that coats the day.

The blanket lowered by the stoned demons.

Sunny morning 1s a first-aid kit.
[t wants to steal away the elevator buttons from melancholy,

in order to drag it up from the subterranean, subcutaneous area.

However, I can’t tell which one of them filled
my pillow with cotton flowers.

For a moment, [ observe the sunny morning.
Then the melancholy.

There it is, moving on foot.

Leaving the elongated shadows of its legs
across the sky.
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CHOOSE THAT PAIN

Kieu Bich Hau (from Vietnam)

Decide to stand up
Clear the tears
Fly high above
to see human in the fear

Who 1s tied up
to their own mind
Who is tied up
to their daily lives
Who is strong enough
to save our lives?

I want to change
Dare to get that pain
Fight for my love
in my own way
Gain the right man's heart for me...

And the old ways die
And the whole world changes
for all...
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Lost Metaphor
Benudhar Das

I have walked on a village road
In search of my lost happiness
In concrete forest

Where people are also made concrete

By their day -to -day activities

Love, benevolence and affection for fellow citizens have
been eroded from lives

Hatred and crimes have usurped
their places

People have missed the right path
And stepped onto the wrong one
Then whither to go ?

That is a big question

But still there is hope

We’re to stick to aboriginal traditions
So that we can’t slip from the ground
We’re to entertain all our resources

To make our lives more transparent

And free from all impediments faced in life.
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Artistic Vision
Rudra Singha Matak

An artwork, like all tiny

My sterious embryo,

born of a mothers' womb.

May be sweet radiance purged,
filtrated fine and white

in the thick, silk-net slide

of an Artist's heart .

Sometimes, it is all divine bliss
pouring in the rolling eyes,

or some hazy, milky rain

from the distant, ecstatic sky ;
or from within the holy soul.

Or like some beautiful rainbow,--
hanging high in the sky ,--

between two queer, twinkling eyes.

s it some eternal spider,
with rare skilled dexterity--
webbed this arc or bow
of wild, mysterious Vision ?

How nice, how wonderful
this rare insight is !

What dale of deep, mystic vision | |}
All stars all shadows drowned
in the blue drunken sea

or the calm, dying ocean !

What magic melancholy,
moonbeam mad, or haf-mad,
with what honey and dew !

| know , you are never

low or base ; never so mean.

You are each and everything

to the Artist : his smile , like soft
petals newly born,

or some evanescent smell;

a void or blankness

spreading fast in Spring.

: 13|
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Thank You, Life

Xasanova Aziza Kumushbek Qizi
Uzbekistan

I no longer look behind,

Nor do I cry remembering the past.
With a light and gentle smile,

I say to you: thank you, life!

I’ve walked through rough and bumpy roads,
At times I laughed, at times felt worn.

But I never gave up on brighter days,

I say to you: thank you, life!

In every fate my Creator has written,
There lies a wisdom, always clear.
Before such destiny, calmly I bow,

I say to you: thank you, life

14
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An inseparable part
Chen Hsiu-chen (Taiwan)

You say

I am an inseparable part of you

You and | are neither conjoined twins

Nor have marital relations

| don't know what nonsense you're talking about

You say

I am an inseparable part of you

You never care about my feelings

You never care about my wishes

You are above my name

Forcefully using what you consider to be a noble surname

You think in this way

| belong to you

And you like this

Will only make the sky and the earth further from one another

You say

| am an inseparable part of you

But | never belonged to you

Neither yesterday nor today

Nor will it be tomorrow

Even if you say it ten thousand times
| am still me

You are still you

You say

I am an inseparable part of you

| say

What is truly inseparable from me is
Freedom and human rights
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Loneliness
Ana S. Gad (Ana Stjelja, Serbia-UAE)

Loneliness is a thick fog that suffocates us,

an opaque veil that hides our horizons.

Its hands are firm like a sea rock;

everything rebounds from it,

like a beam of light in the middle of the day.
With time it becomes a companion,

and we come to love it as one of our own,
while the whole world we slowly begin to hate.
Loneliness...

a magnificent house with shuttered windows,
deserted, where the voices of the solitary
echo far away.

16
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Hindi Poetry
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Tapli nang
On Teron, Rongthelu

Ninivet echethe ahem
Katapli pabat nang

Chomkan ajo
Sampungvet kapa'erdun
Chehok pame nang

Satlang akakot
Kolom asiyahi palangbi lote
Kajoklu chekrong nang

Vecheng ahithi kachelo
Langbung pen kapajirpo

Korpi aseng nangke'oi

Lata arong chelang rong nang.

Armung damchit

Dirsa kapachingbar mek'imaimui
Menmen nekum Arno kedak
Netangprong sita

Ne chinineben chekrongji.

Nedung nerai

Ting ahem lokplan

Vecheng pen neke kapajirpo
Nesarnung pen mahun kelang
Ladakta neke mulimula dunde.

Chehejoilok arit
Nesok prisam kithur
Alangsok dimro abu klodung
Nepangbar sita

Ne karjuton kave.

Loksoi klarsoi angbong

Thiduntuk ikdunsek

Cheprekdunvi etangprong

Lata "jo nephansi netangprong titi" pu
Kacheparoka si kethek thu.

Sengkachechorsi kachepachor
Chelon chelonle

Hatput aling ekechethan

Sita Kacharvi si alon kipi
Karliletik aphan

Bangke dokha ki'ur chephohu
Ladak ke lokhi amusi kacholakhadun
Ajatle palingta

Kangkrang aphan lo
Lason mathathurong nang.

Volengbom

Taplibon

Okpran ta akleng echekam
Padu lason rengmenai.
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Moran Poétrv
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Mising Poetry

Ajon
Dip Hastings Bori

Ngok yumeélok saki:ko no
Ugné do:nyilok igbornam sati:ko

Ngok turgo bélamlok

Karsing rubnamém ménpagla
Karsangkuné po:lopé no lentéika

Lékomilo mé:do sémpé--

Asin atéro:dok asindé ngokké
Angké:dé nokké

Migyab migyabdok aiminsunamki.

O (WX THT 5F

Ngok mé:dirdo no ngom mé:pomoné AU IM@ (Nl T wIfS
Yognem pangkunam turgotso

Undanna du:né no saki:ko AMS GleN®

SN AFHE NE
No do:miré ngo mo:pié QIR SR F-(G By
To:di adilokké nok-ngok aya:sé

ETH @101 (TN B0 (=(®
Plerele (N IPU @
WY Af® N (F=S

O (V19 1¥F e S (989
AR (RFJ GIIN® (AIFME
NGferw Y Q9%

O =B N2 fRg
SIS (AN O JLEES Wi
53

M

Assam Muse Poerty Journal




Mising Poetry

ANE RUYIDOK OMEKE NAPSIKDOK
Jatin Mili

ANE RUYIDOK OMEKE NAPSIKDOK
ANUPE TATPONE GOMUKKO BEDUNG---

ARIKE
ABUNGE
DOMERTOP|

RONKI RONKIPE ABU BISIN TATDUNGAI
ANE RUYIDOK OMEKE NITOMDEM

ME’po MEPOU—\ hﬁmﬁ’fﬂﬁ? 5‘3‘(5
MEBO MEBOLA TSI e
o S G $hw
O!‘N’ITOMDO. MA.LA PADUNGAI ( A ST s TG
GEJIKNE DOMIRTOK BOJERUNGKO MEDEREM
NOKJIN APONGKO TILA TILA TATDUNGAI «
ASO ASOPE MEMI MEMILA ;f:
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Mising Poetry

-

PU:MU ASSE

Pu:mu assé pu:yudla

Ni:tom to:ri-€ bi:la du:né do:lu:dé
Géyom-géyompé géné arig-isi:dé
Sullio:pipagdung ... ...

Edilo:sin mé:bégkima:nam
Edé moima:dé

Edilo:sin tadki:ma:n

Edé gomug gompirdé
Ngom miksi titsul
Sagigila kabmo dung,

Amik miklu:doi
Yinggo:ngo:lai du:pagdung
Ma:sa:nam ma:yi:dé

Toku ta:to-ya:yo buluké

Okum ringgong amo-ba:ri
Kanggang-kosinéi kotoku:mang
Pu:mu asido .......

Su ngok ao-omangém

Okoko kapé sutkanbiyé:mn ?
Okoko kapé kikanbiyé:n ?

Dr. Abhijit Payeng ké mé:tom annyiko

@. wfsfars sntaea 5o ffe: wfaer

EDE LONGEDEI AIYA:DAGAI

Edé longédéi aiya:dagai

So:bo Menjeg kanggabla
O1-ni:tom gogla mé:dir-mé:song
Do:nyi Esar Pédong

Atikosin kinsuma:pé
Yirman-so:manna yénamdeé
Yumdéng ayirro asinang odopé
Kétpo:tapung mudmannamdé

Odo luné-ge:né kamangai
Meéngkoloi gila:-du:la:dungai
Ti:lingko:loi ti:la:dungai
Dolingkoloi dola:dungai
Ka:li:namdéméi ka:la:dungai... ..

Edé longédo

Tolo-bolo, Sanggo-ca:pé
Bi:la du:dungai
Mé:po-meéngang, 1.r-pongkire
Do:lu-do:lulo... ..

Yai-Bai, Biro-Birmeé
Na:noi-Ba:boi, Ya:yi-ka:ki
Ta:to-Ya:yo, Ma:mo-Magbo
Yigo-Yigné ayang-aboki
Bi:dungai do:lung okum érangé
Sorgo:dungai ayang onno nosore.
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Mising Poetry

IPelig_pa:suné
Jiten Noro

Ngo tani:pé ili:dag

Empige:la ngo bityugsula:mang
Simin asigém.

Bukinsula:mang sibe: tameyém.

Ngo tani:pé ili:dag

Empige:la ngo tani:lok ainé

llod gilodém gikinmang

Katpagla:mang yali:né i:lo bidminné yongmo i:yém

Ngo mado régi:régamko
Empige:la ngo norog yabgoém kurgo:| du:dag

Régi:régampé lamté akongko
INorokpé giség lamté lingkoko
Ngo tani:pé ili:dag
Ngo tani:pé ili:dag

oy
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O Mane Mat Tiwa Poetry
Horsing Kholar

O mane mat khona thawa,

N¢é lekha khajon dop’ hong khiina,
Cha phirdimi pugumuthiw;
Kharaine ti rodég’ nunga ma’
Nalo ronjé oso ai khaw,

Tondng nago ai khaw chalaisha
Phran-golo honggaib6 sddew.

Ai khamarine hanshawa

Phus phondame par multndibo,
Uthlr phase par moséwa
Phonya uréina né phan’ anggé,
Phiw hajar mat anggd mura
Thébo khanjur sayang pimun-go,
Krang, mining na,re chalaisha.

Ma angg6 nagaré phewga
Posmodaw kéwane phanald,

Ma né’re khiiyan chashéga

Mon phlengga ai khdw nangagobo,
Né’re lam tari phtinuga

Man sina tan sina kra kronggo
Mane matlo hongdo séna.

Sonya khurang mane khune
Chini chtbal khobana phonya,
Plasthong phiri tina thuke
Lithong phirdimine khon chiipa,
Chasi tonga thole peme

Tiwa chat honan’ khine phéana
Tinsha naw pe sona talé.
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Tiwa Poetry

Pha
Mrinal Kr. Dewraja (Mosrong)

Ma phago goisai hondom

Ching gosaigo pishar marore chaidomang
Malo kusidom

Phare khagorai

Harmange lilong kisha pohoidom

Pehore hore korlomman

Lohang phodom

Korlommango mato phuja ridom
Hamowore maimothi lai ohungga narggila
Hargkor singkor

Phare korlommando

Chinga kosaigo nuware cahidomang
Phare shargo phurui

Ma kusidom

Pe khershalo alhali

Chere kuriw

Nabur ethabo kheryakhun

Kodal phori horgga hormang nuidona.
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Sonowal Kachari Poetry
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Sadri Poetry
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Bangla Poetry
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Nepali Poetry
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Nepali Poetry
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Koch Poetry
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Koch Poetry
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Nagamese Poetry
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Interview With A.J. Thomas,

Former Editor, Indian Literature

The Assam Muse Poetry Journal had the privilege of interviewing A. J.
Thomas who is a distinguished Indian English poet, fiction writer, translator,
and editor with a prolific career spanning multiple genres. He translates poetry,
fiction, drama, and non-fiction prose from Malayalam to English, with over 20
titles to his credit. Holding M. Phil and Ph.D. degrees in English Literature
(Translation Studies) from the School of Letters, Mahatma Gandhi University,
Kottayam, A.J. Thomas has been an integral part of Indian Literature, India's
national literary journal, for over 20 years, serving as Assistant Editor, Editor,
and Guest Editor. His academic and professional tenure includes teaching
English at Benghazi University, Ajdabiya Branch, Libya (2008-2014), and a
stint as Senior Consultant at Indira Gandhi National Open University, New
Delhi.

His notable works encompass Germination (Poetry, 1989), Aagaami Pal Ka
Nirman (Poetry in Hindi translation, 2010). His poetry is featured in more than
ten national and featuring in international anthologies. His translations are;
Bhaskara Pattelar and Other Stories (Manas, 1993), Reflections of a Hen in
Her Last Hour and Other Stories (Penguin India), Keshavan's Lamentations
(translation of M. Mukundan's Keshavante Vilaapangal), ONV Kurup’s verse-
novel Ujjayini, This Ancient Lyre (translated and edited poetry collection of
ONV Kurup), Like a Psalm (translation of Perumpadavam Sreedharan's Oru
Sankeertanam Pole), and several others.

A.J. Thomas is a recipient of the Katha Award, AKMG Prize (which enabled
him to tour USA, UK and Europe in 1997), and Vodafone Crossword Award
(2007) for Keshavan's Lamentations, (his translation of M Mukundan’s novel,
Keshavante Vilaapangal).

His latest work, The Greatest Malavalam Stories Ever Told (2023), in which he
selected, compiled and translated 50 modern Malayalam classic stories, with a
long Introductory Study, remains on the best-seller list for more than two years
now. It won two national-level awards: the V Abdulla Memorial Translation
Award, in May 2025, and the First UNESCO Heritage Literature City Award of
Kozhikode Corporation for Translation from Malayalam to Other Languages, in
August 1925, It was also shortlisted for the Crossword Award 2024, on account
of its topping the sales charts. 100 Indian Stories, which he edited for Aleph
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Book Company came out in February 2025, won the Best Book Award in Short
Stories Categories, in the Pen and Paper Awards, 2026, and is, again, on the
top-selling list and is No.l on the shortlist of Publishing Next’s Award recently.
His translation of N Mohanan’s novel Orikkal, which sold several lakh copies in
the original, has come out from HarperCollins Publishers India, under the title,
Once, in April 2025 and is on the shortlist of Kala Literary Awards. His New
Wave of Malayalam Short Story Writers, the companion volume to The Greatest
Malayalam Stories Ever Told, has been in the 1™ Shortlist of English PEN
International’s programme, Pen Presents, in November 2025.

As Senior Fellow, Department of Culture, Govt. of India, and Honorary Fellow,
Department of Culture, Government of South Korea, he has been invited as
Guest Speaker to writers' conferences in South Korea, Australia, Hong Kong,
Thailand, and Nepal, including the International Writing Program at Writers’
Centre, Bethesda, Maryland.

Guna Maran: Warm greetings on behalf of Assam Muse Poetry Journal! Sir,
we'd be honored to hear about your literary journey — how did your passion for
writing unfold, and who were your major influences?

A.J. Thomas: Thank you, Guna Maran, for inviting me to talk to you.

I was born and brought up in a mountain hamlet east of Kottayam, and north of
Mount Illikkan, in the Meenachil Taluk of Kottayam district. The nearest towns
are Thodupuzha to the north Erattupettaand Kanjirappally to the west, and Pala
to north-west. From my early childhood, I lived practically one with nature,
among the wildflowers, jungles around our home, and in the company of the
vegetable-shrubs in the nearby patch where my mother planted them; and as
they grew up, she conversed with them as if with her own children. She was
barely literate, but she was a poet of nature who influenced me deeply. Even
now when I read and write poetry, I remember her radiant face.

Then, growing up, there were our Malayalam teachers who instilled a love for
poetry in me. I wrote poems for my school’s handwritten journal. Later in my
Pre-Degree classes in the Junior College, at Aruvithura, Erattupetta, an English
teacher inculcated the love of poetry through his impassioned lectures about the
poetry of Keats, Shelley and Byron.

A couple of years later, while living in Bandel on the Hooghly, upriver from
Kolkata, and near to Chinsura, I began writing poetry in English. as 1 was far
away from my own language, and the only language I began to dream in, was
English. The vast expanse of the river seen from our dormitory windows, and a
sense of history around the ruins of the Emperor Shah Jehan’s Imambara that
loomed near the Kalyani Bridge across the Hooghly, and the early morning
guttural singing exercises in aarohana and avarohana, that rose from the river,
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believed to be that of Panka) Mullick, and the songs of the boatmen who sailed
up and down the river, put me in a kind of fantasy land, and poetry flowed
ceaselessly in my mind. But [ wrote down very little.

Then, a couple of years later, when 1 was living in the Bishop’s House, in
Mananthavady, Wayanad, as the bishop’s Secretary, I began writing poetry in
English, again. The bishop, Dr Jacob Thoomkuzhy, had freshly returned from
Fordham University, New York, after completing his master’s in English
literature, and he had brought his entire literature library and set it up in the
Bishop’s House. I was fortunately the sole beneficiary of this bounty of books.

After three years, [ got inducted into one of the State Government’s companies
through the Public Service Commission; I joined duty on 10 September 1976, in
the office of Aranyanivas, Thekkady, in the Periyar Tiger Reserve; it was a
wildlife resort hotel owned by the Kerala Tourism Development Corporation.
Here, I met visiting writers like Sir Angus Wilson, Dominique Lapierre, Pritish
Nandy, Salman Rushdie, and scores of others, young and old, from all over the
world. There were also prominent Malayalam poets, fiction-writers, filmmakers.
actors, theatre personalities and others visiting; there were also such writers,
filmmakers, actors and artists from Tamil, Telugu, Hindi, Bengali etc, and also
visiting artists from all over the world. Among them were serious poets too,
from England, USA and Europe, as well as from Japan, and other Southeast
Asian countries. Interacting with them, I got assured of my own vocation as an
artist and of my distinct poetic voice and went on writing.

In 1989, I came out with my first and only collection so far, titled Germination.
Since then, I have written hundreds of poems, published most of them in
national and international anthologies, websites etc. While working as Editor of
Indian Literarure, the 200 plus page English journal of Sahitya Akademi for
nearly two decades, I have had the honour of bringing out the collections of
several poets, but my own second collection is lagging! Soon T will come out
with a “New and Collected Poems.”

Guna Maran: Sir, with over two decades of experience as an editor of /ndian
Literarure, what insights have you gained about the evolving landscape of
Indian literature, and how have your perspectives shaped the journal's editorial
direction?

A.J. Thomas: As you know, /ndian Literature publishes translations of poetry,
short fiction, drama, critical writing, life-writing, travelogues etc., from the 24
national languages, minority languages, tribal languages etc, .and in original
English, interviews, travelogues, literary criticism, life-writing, book reviews
etc. Reading and assessing their merit and selecting material from them for
publication was a long-standing educational process for myself, on the side, as it
were. It gave me insights into the uniqueness, peculiarities, and traditions of
different literatures from all parts of the country. It was a truly ‘unity in
diversity” kind of experience. I literally witnessed, ‘One India’ emerging from

v

Assam Muse Poerty Journal




its myriad cultural, literary and aesthetic traditions. This is the sense that every
editor of /L, before and after me, would have gained through their interface with
this unique journal.

During my time as editor, | naturally followed the policies that my immediate
predecessors—like K Satchidanandan, H S Shivaprakash and Nirmal Kanti
Bhattacharjee—pursued. Beginning with Professor K Satchidanandan, who
broke the monolithic, grand narrative-style representation of mainstream Indian
literatures, and gave representation to marginalized voices—Ilike Dalits,
Women, different tribals and so on, then later with Professor H. S. Shivaprakash
who introduced long-forgotten texts like that of Bhikart Thakur’s Bhojpuri
classic play Gabar Ghichor, and published special issues with marginalized
literatures like Bhojpuri, Garhwali etc, and gave prominent representation to
dramatic literature, especially from the northeast, followed by Sri Nirmal Kanti
Bhattacharjee, who took special care to give voices to the marginalized
communities of the northeast, and getting a set of efficient translators and
commentators, my task was almost cut out.

From 2007 when I took over as editor, till I went on two years' lien to Libya in
October 2008, to teach in a Government University there, 1 had organized a
National Literary Translation Competition involving all languages, and
distributed prizes to all the winners, and published the prizewinning pieces in
[L., in connection with the Golden Jubilee of Indian Literature in 2007. Then I
introduced a column, titled “Masters” to represent the living and recently
deceased masters of the various literatures of India. T also introduced another
column “Young life”, to introduce the poetry, short story, travelogue etc written
by teenage writers, between the ages of twelve and nineteen. Continuing this
column when I returned from Libya in 2011 during the Libyan Revolution and
took up my first stint as Guest Editor, | had published several more. 1 had
published the first special issue of writings by differently gendered writers, in
2012, when I later went on editing the journal through email from Libya till
early 2013. During this time, [ introduced international topics and themes
sporadically.

Back in India in 2014 December when the ISIS began to averrun Libya, I stayed
back silently recuperating, until July 2016, when [ took over as Guest Editor for
the second time. I then resumed all my previous columns including "Young
life"(which, when I finished in November 2020 following Covid, had produced
a few writers who established themselves later in life).

The significant contribution | made during this time is my beginning of the
series of special issues on “2*Century Poetry,” from Indian literatures. I was
able to carry such special issues, from Assamese, Bengali, English, Gujarati,
Marathi, Telugu, Malayalam, Hindi and Odia. Special issues were ready from
Manipuri and Indian Nepali when T discontinued service in 2020 November. 1

had also commissioned special issues from Tamil, Kannada, and Urdu as well.
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Another innovation I introduced was getting all the back-issues of IL from 1957
uploaded 1n digitized form on the international scholastic website /stor.com. My
successors kept it up and now even the latest issues of IL are available for
scholars online.

Guna Maran: Having translated a wide range of works from Malayalam to
English, including poetry, fiction, and drama, what have been some of the most
significant challenges and rewards of bridging these two linguistic and cultural
worlds?

A.J. Thomas: Translating poetry, fiction and drama, and occasionally non-
fiction prose over the last four decades, I have done my bit in taking Malayalam
to other Indian languages and cultures, and more importantly, to the outside
world. Translating the Jnanpith award-winning poet ONV Kurup, the
internationally well-known fiction writers like Paul Zacharia, M Mukundan, N
Mohanan, Perumpadavam Sreedharan and many others, poets from different
phases of 20"century and of the present one, I have tried to mark a broad
representation. My latest short stories, The Greatest Malayalam Stories Ever
Told, contains 50 stories which are modern classics, and the book is still on the
bestsellers list.

The challenges 1 faced are mainly linguistic and cultural problems, as
Malayalam and English belong to different language families. The other
challenges are mainly logistical. Demands of market are mainly around fiction,
and those are met by the interest shown by trade publishers. It's fiction
translation that garners all big money prizes and awards. There is hardly any for
poetry, drama or non-fiction translation. And so, poetry translation is at best
either a wholly aesthetic operation, or driven by vanity, at worst. Translation
with a sense of mission 1s practiced by NGO-based or voluntary organizations
on a non-profit basis in the case of literature by marginalized groups like Dalits,
tribals etc.

The satisfaction that you are taking the best from your literature to the wide
world is the utmost reward. Then, of course, awards and accolades that come
your way. Also, a word of appreciation- directly or on social media, gives you a
feeling that all the trouble was worthwhile.

Guna Maran: What, in your opinion, distinguishes a translation that truly
captures the essence of the original work, and what qualities make it resonate
with readers in a new language?

A.J. Thomas: A translation that effectively captures the magic of the original
work, does not read like a translation. You must have heard about Gabriel
Garcia Marquez describing Gregory Rabassa's English translation being better
than the original.Obviously. the translation should be free of literalness, or too
much liberty by the translator so as tobe a catise to miss out an the voice and

49

Assam Muse Poerty Journal




I tone of the original. The translator should effectively re-compose the original

work in the receiving language.

Guna Maran: In a world torn apart by conflict, how can poetry serve as a
powerful tool for promoting peace, bndging divides, and fostering
understanding among diverse voices and perspectives?

A.J. Thomas: I do not believe that poetry can achieve such impossible tasks.
Poetry can voice protest and resistance in the most poignant, defiant,
threatening voice, or as a dire warning. But it will only invite death and
devastation for the poet and his/her dear ones, in countries where liberal
democracy doesn't exist. And the number of such countries with a credible
liberal democracy still in operation has come down to a few, as to be counted on
one's fingers. At a time when Stalin sent Osip Mandelstam to his death, there
weren't many countries of that ilk. Or, when Generalissimo Franco had Federico
Garcia Lorca murdered and his body destroyed, no one knew about it. Both
incidents came to the attention of the world much, much later, and were
considered highly exceptional. Today there are hundreds or even thousands of
Mandelstams and Lorcas around the world under repressive regimes. There are
thousands of poets staying silent in an ultimate act of self-censorship.

Therefore, celebrating the traditional role of the poet as prophet or legislators of
the world doesn't fit the conditions we find ourselves in, in the present times.
For fostering peace, bridging divides and promoting understanding and
reconciliation in a world torn apart by strife, poetry has to come out of poets'
hearts, with honesty, sincerity and a profound understanding of the human
condition, weaving magic through words and eschewing any temptation to be
platitudinous. It cannot be merely a matter of intellect and cold logic.

Guna Maran: Having visited Assam and experienced its vibrant cultural
tapestry, what are your thoughts on the state's distinctive literary heritage and
the voices that shape its narrative?

A J Thomas: My impressions of Assam are very deeply stamped in my heart
because of its resemblance to my own state Keralam and its people in many
ways.

Its rivers, waterbodies, mountains and hills, paddy fields in the valleys in
between. The only visible difference is that in Kerala, tea gardens are in the
High Ranges, whereas, in Assam, they are found also in plains, like in
Dibrugarh.

The people of both states are simple: rice, fish and meat eating generally; highly
intelligent, imaginative and creative. Laziness and dreaminess abound as
collateral. : 80
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The abundant rain we get, our bountiful rivers --all these are common. But we
miss your Brahmaputra -- the great father river, its grandeur. We have our
Bharathappuzha, the legendary Periyar, Pampa, and others, but they are no
match for the Red River.

Since the 1970s, Keralites' simplicity got an add-on sophistication through the
millions who migrated abroad, mainly in the Persian Gulf countries and the
Arabian lands, and also in UK, Europe, Australia, Canada, New Zealand, etc.,
seeking better means of livelihood, and raising the living standards of their
loved ones at home.

Assam is experiencing waves of migrations, to work destinations including
within India, and to Kerala as well. In the 1940s to 1960s, there used to be a
steady stream of Keralites, usually skilled ones like masons, carpenters and their
helpers, and labourers meant for heavy and hard work like road, rail, tunnel
constructions. Our great poet Vyloppilli Sreedhara Menon wrote a poem 'Assam
Panikkaar' in the 1950s, describing the great efforts these labourers made in
Assam. Now, there are many workers from Assam in Kerala, engaging in every
sphere of human activity, boosting the productivity of the state.

Dwelling on the literary heritage of Assam | experienced, both during my visits
to the state (for literary festivals like the Brahmaputra Literature Festival in
2016 and 2017{ I think), the Dibrugarh University International Literature
Festival(2024 & 2025), and Kokrajhar Literature Festival(2025) and as jury
member for their literary prize,}and as Editor of Indian literature, 1 realise that |
have formed an exceptional awareness.

There are similarities between the process of the development of the literatures
of Malayalam and Assamese. Whereas Assamese grew into  distinctive
prominence through the works of the saint-poets Sankardev and his disciple
Madhavdev in the 15th-16™ centuries, Tunchat Ezhuttacchan who was an
Advait bhakti poet,developed the Malayalam language and literature through his
works like Adhyatma Ramayanam Kilippaattu, Mahabharatam Kilippaattu, and
several other works. in the 16™-17" centuries.

In the modern era, Malayalam’s song-poetry tradition were further developed
through Christian missionaries, followed by serious development of prose
literature, notably through Bible translation and catechism, beginning with the
18" century through the 19™ century; Assamese too has a similar period in early
19" century. In the latter half of the 19" century, Kerala Varma Valiya Koil
Thampuran led a “Malayalam’ language pride movement which brough to
prominence several Mahakavis and prose writers, covering the early 20
century. You have a parallel, Hemachandra era corresponding to this timeline. 81
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Malayalam literature witnessed the development of the Renaissance-Romantic
movement from the late 1890s to about 1950, beginning with poets like VC
Balakrishna Panikkar, K C Kesava Pillai, Kattakkayam Cheriyan Mappila, N
Kumaran Asan, Ulloor S Parameswara lyer, Vallathol Narayana Menon,
Edappally Raghavan Pillai, Changampuzha Krishna Pillai, Nalapat
Balamaniyamma, and others, and a younger lineup who drew inspiration from
them like P Bhaskaran, ONV Kurup, Vayalar Ramavarma, Sugathakumari and a
few others, reaching up to the early 1960s. This was followed up by modernists
like Ayyappappanikkar, K Satchidanandan, Kadammanitta Ramakrishnan,
Aattoor Ravivarma, K G Sankara Pillai, Balachandran Chuillikkad,
Vijayalakshmi, Savithri Rajeevan and the younger generations of after-
modernists, and the succeeding generations.

The similarities continue in the post-Emergency poetry and short fiction of
Malayalam from the late 1970s to the beginning of the 1990s, and the post
Assam Agitation and the Assam Accord Era, since the mid 1980s’Assamese
poetry and short fiction. In both the literatures this phase coincides with the
after-modern exuberance in expression, shaking free from the abstractions of
modernism, and facing life’s real experiences and representing them in myriad
ways. The only difference between the two literatures will be the terror-related
literature of Assam having some actual factual basis, whereas, in Kerala, it is
more imagination rather than actual incidents.

Fiction writers like Lalitambika Antharjanam, Thakazhi Sivasankara Pillai,
Vaikom Muhammad Basheer, P Kesava Dev, Ponkunnam Varkey and others of
the Progressive Era, through S K Pottekkatt, Uroob, K Saraswati Amma,
Madhavikkutty(Kamala Das), M T Vasudevan Nair, T Padmanabhan, O V
Vijayan, Rajalakshmi, and the whole generations of modernistslike
Kakkanadan, Paul Zacharia, Sethu, Punatthil Kunhabdulla, Sethu, Anand, Sara
Joseph, N S Madhavan, Methil Radhakrishnan, and after-modernists who
followed, like K P Ramanunni and the next two-three succeeding generations.

You have a kind of similar period from the time of(just making hop-step-and
Jump from one to one)Lakshminath Bezbaroa...Jyoti Prasad Agarwala, Birinchi
Kumar Barua, Hem Barua...Syed Abdul Malik, Mamoni Raisom Goswami,
Bhabendra Nath Saikia, Birendra Kumar Bhattacharyya, Saurabh Kumar
Chaliha, poets like Navakanta Barua, Neelamani Phookan, Nirmalaprabha
Bordoloi, Anupama Basumatary and others (almost all of whose works I have
published in /L or in the anthology The Best of Indian Literature, or the recent
100 Indian Stories. ‘ 82
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[ have published in Indian Literature, the succeeding generations of fiction
writers and poets from Assamese, in various issues of /ndian Literature and
focused special issues.

The poets and fiction writers of Assam have a lot of things in common with
their counterparts in Kerala. Their common love for the bountiful natural beauty
of both their respective states, their preoccupation with the conversation of
nature, upholding of human dignity, resisting hegemonies of different kinds, are
all common to both of us.

Our poets like Anvar Ali, Anita Thampi and a lot more of their generation are
friends with poets like Jiban Narah, Nilim Kumar; and with our beloved, the
late Anubhav Tulasi (with whom I too shared a connection of the heart. He used
to visit Thiruvananthapuram regularly each year to attend the International Film
Festival of Kerala over the last several years, till the very end, but I was never
able to be present in the state on any of those occasions. I arranged with my
poet-friends to meet with him and take him around, though.) I also have deep
bonds with Jiban Narah, Kamal Saikia, Rajeev Barua, Krishna Dulal Barua,
Bijoy Sankar Barman, Neelim Kumar, and are friends with Sameer Tanti,
Kamal Kumar Tanti, Lutfa Hanum Salima Begum, Neelima Thakuria Haq,
Kavita Karmakar and a lot many others whose names do not rise readily to
memory, but have published all of them in /L.

There are those who write in English like Dhrub Hazarika and Prakalpa Ranjan
Bhagabati among my friends; also Neelakshi Borgohain, Aruni Kashyap and
Nipam Saikia.

Then of course there are seniors whom I dare not call friends, but admire from a
distance, like Harekrishna Dekha, Kuladhar Saikia, Pradeep Acharya, Anupama
Basumatary and others. 1 also fondly remember great names like Mamoni
Raisom Goswami who had great affection for me( she used to drop in at /L
office from her busy teaching schedule in Delhi University, from time to time,
Just to visit me, just to introduce new writers from Assam); also, Bhupen
Hazarika who knew me from the time he was Chairman of Sangeet Natak
Akademi; Navkant Barua, Nirmalaprabha Bordoloi, and Neelamani Phookan
had interacted with me multiple times in my early days in Sahitya Akademi. In
all, Assam, its people and its writers have been an integral part of my life. I
have published all of their works.

Guna Maran: What guidance would you offer to aspiring writers looking to
make their mark in the literary world, and how can they cultivate their unique

voice? : 83
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A J Thomas: What I would like to share with young writers is very simple:
from the moment you become aware that you are creating something new,
believe in what you are doing 100per cent. Let that be your religion. Let that be
your spirituality. Let that be your point of meditation. I do not mean you should
not work to earn your livelihood. Of course, you have to do something like that
in this day and age. But that is merely for your material being. You can have
your life there too; but don't confuse your professional career with your artistic
self and existence. You are not a great poet by virtue of your professional
achievements or status. If it was so, there would have been hundreds or
thousands of Harekrishna Dekhas, Kuladhar Saikias and Druba Hazarikas. They
excel as writers despite their professional lives.

A word for the attention of poets. You have to take special care that you remain
poets 24x7, even if you write down poems only once in a while. There cannot
be part-time poets.

In the age of Al you must be aware that it is just another tool; what you choose
should become your creation. It is the only ethical way to remain a writer in
these times. Al doesn't have a mind of its own, so far. In a recent seminar, a

professor of IIT, Madras, said attempts were being made by scientists towards
creating something like 'the mind' , which is still hovering in the horizon. But
that is not here, yet. Present to the world only what you think is patently yours.

Guna Maran: What new projects are you currently working on? Could you
please share any insights into your upcoming endeavors?

A J Thomas: I am working on another anthology of Malayalam short stories
tentatively titled THE NEW WAVE OF MALAYALAM SHORT STORY
WRITERS, with the stories of 58 writers who continue the stream of
Malayalam after-modernism, and those who are in the Gen X, Gen Y or
millennials, Gen Z and Gen Alpha. The next task is putting together my poems
in a 'New and Selected' collection. Then, translations, again: there are a couple
of re-editions in the offing, short story collections of two masters, and then a
series of about ten short novels ...

Guna Maran: We extend our sincere appreciation to you, Sir, for generously
sparing your valuable time to share your profound experiences and enlightening
perspectives on literature. We sincerely wish you enduring good- health, peace,
and fulfillment in all your pursuits. 24
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